
This process involves recombining and separating, expanding 
and contracting different kinds of influences. These range from 
the most philosophical to the most mundane. They organize 
without effort in my subconscious and combine into formal 
arrangements. It is the syntax that interests me, not the signification.

I am not in control of the way these things combine. I am in control 
of what I decide to realize. My work is not abstract. 

Time is a major element. This is because I have always been 
working with (or against) the impulse to imaginatively reenact the 
gestures in an artwork as a viewer. In other words - the painting’s 
conceptual ontology. I find this activity to be problematic if it is a 
search for meaning because meaning can never be fixed. 

I do believe however that there is a certain non-personal non-
authorial “content” that is translatable between individuals through 
art. It is the same thing that discourse gives structure to. I just find 
discursive structures to be overly deterministic.

My work is an attempt at realizing ideas through formal 
arrangements. My hope is that the work is experienced physically 
and bodily - not intellectually. In many ways my work is set up to 
subvert language, which creates artificial divisions. I use forms 
that do not refer to anything but themselves, but may hint at a kind 
of context outside themselves. 

My objective is to keep the viewer intuitively in the present. There 
is no series of moves or history for the viewer to fictionalize after 
the fact.
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Useful conversation can arise around an artwork, but don’t 
mistake that conversation for the artwork itself. As soon as the 
core elements are translated into dialog they cease to be art. The 
art is what generates the dialog but it is not the dialog itself. This 
does not negate the relevance or the usefulness of dialog. Dialog 
is one of the ways we use the art object, this is one of the ways - 
perhaps the dominant way - we determine its value.

We know good works because their core remains after exhaustive 
interpretations via discursive methods. One gets the feeling 
that the object could function discursively forever without being 
exhausted.

Art functions at the point at which the assimilation and relation 
of our ideas about the world become so complex that they can 
not be understood though the existing methods of comprehension 
(language, logic etc). It is the point at which we do not have an 
adequate explanation for how we explain to ourselves the way 
the world works. Art comes out of not understanding, instead of 
comprehension.

All of this has little or nothing to do with facts.

This is what it feels like: I am thinking about a project. I have 
a question about what to do. Suddenly, sometimes days later, I 
have an idea about what to do. This suddenly is very important. 
It is as if the thought arrives in an instant - as if I were receiving a 
telepathic message from somewhere. There are small questions 
and big questions. The big questions sometimes take years to 
comprehend and work their way into my process slowly. This re-
quires the constant gathering of new information. I may not even 
be aware that I am gathering information for any specific purpose. 
It creates strange desires - and since there are many questions, 
it’s impossible to know which questions relate to which desires.

The most important thing to understand is that it is not a process 
of working through a certain logic methodically. It is not like a 
math problem, with a certain kind of a to b to c to d situation. It is 
going from A to D in an instant and then having to go back and 
figure out what happened to get you there. Sometimes figuring it 
out takes years. 
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