
People believe that following the logic of the art narratives in 
place today will result in novelty - and it does. But it is the logic of 
the status quo. It is supporting the logic of everything that makes 
what it is what it is. It is this logic that keeps all the power dynamics 
in place. That’s fine if the way things are favors you in some way.

Fists. Rocks. Knives. Guns. Nuclear bombs.

The logic of progress.

What is responsible for the different manifestations derived 
from the same circumstance? Often superficial things that are 
uninteresting. 

In the search for originality it’s easier to choose a medium that 
is old, that has none of the distractions or frills of newness. It 
illuminates rather quickly that which is genuine and personal. In 
art, painting is pretty mundane. In painting, simple geometry is 
pretty mundane. When you have novelty in mundane situations it 
is highly visible. It doesn’t hide behind trends or new technology.  

We pit medium against medium (as if medium has any hierarchical 
relevance under the unifying and equalizing force of capitalism). 
We need to recognize intrinsic values within different modes of 
production beyond market abstractions promoted and constructed 
through discourse. We need to return to the things themselves. 
To the humanity in each object, act, gesture, or thought. We need 
to hold desperately to that humanity.

Critical discourse only functions in relation to some kind of 
collective moral structure. Otherwise we have pseudo-critique 
which is easily co-opted by market forces and manipulated to suit 
those values. What we should really be concerned with is the 
distribution of resources.
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It is the pitting of medium against medium, that shallow con-
cern, that isolates us from each other and keeps us from seeing 
self-evident intrinsic values. 

The idea that we are not functioning under an umbrella of morality 
is simply an illusion that only serves to decenter and destabilize 
us, making us more susceptible to market pressures. 

If there is no such thing as good, then there is no point in trying 
to embody goodness.

When good is defined conceptually, what is not good is also defined.
This is because all identity is ultimately relational.
Difference is what constitutes terms, in language.

Beauty is not a justification for the existence of something. As 
a woman I figured this out early. Men may think it is, because 
beauty is not something that is supposed to define them as 
individuals. It is not something men are supposed “to be” - it is 
something they possess. It is a property attributed to an object, 
a thing in the world - separate from themselves. A thing they are 
attracted to that is “other”. This is why the redefinition of beauty 
is so important.

I no longer see beauty as a quality defined by nature. I see beauty 
as a series of choices.

There are concepts to which no word can be attached.

I am trying to create a space for non-discursive thinking and at the 
same time dematerialize painting. I am interested in the image as 
a nonmaterial form. 
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