
I believe there is a separation between what is sensible and what 
is intelligible. 

I am a phenomenologist in the sense that I am interested in 
explaining things as they are in the world - as they appear - not 
what they are supposed to represent. 

The problem with representation is this: It can only function in the 
absence of the thing it signifies. Any representational act is an 
act in absentia. Because the thing represented is absent (regard-
less of whether or not there is a one-to-one correlation between 
signifier/signified) it is automatically an abstraction. Any 
abstraction, being taken and removed (by definition separate) 
from whatever circumstances it originated, is not a replica of the 
original. Every representation modifies what is represented. 

Because a representation stands for the thing in absentia it is 
automatically a conceptual gesture - a conceptual process. This 
conceptual process is the machine that processes the relationship 
between signifier and signified. It is every prejudice, memory, and 
past association intermingled with fragments of perceptions of the 
thing - which change and evolve every time the representational 
act occurs. So what is represented on a given day is totally different 
the following day even with the same viewer/image.

The act of signification is depends upon a retreat from the reality 
of the present condition into a mental state. 

Meaning is always discursive. 

Meaning is founded language/grammar/syntax.

Anything can have meaning. Meaning is an act performed. 
Representation is an act performed. 

Make work that must be grasped intuitively or not at all.
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My methodology is rooted in abstraction, but moves away from 
empty signifiers toward sense and experience. 

Any move toward reality or the materiality of making an object can 
be viewed this way. A move from less to more intuitive consciousness 
that is rooted entirely in the physical world.

 

I have a very military or aerobic aspect to my practice. I like to 
spend time repeating activities over and over like an athlete or a 
dancer. These exercises provide a framework for improvisation. 
Confining myself to a narrow set of parameters forces me to take 
different approaches.

Formal restrictions amplify difference - especially the subtle kind, 
which is what I’m interested in. 
 

Is it possible that if language functions through difference, 
perception functions through resemblance? Driving through the 
French countryside I am immediately reminded of where I grew 
up. My perceptive mechanism finds commonalities to link the 
two locations intuitively. The process of seeing is similar in both 
settings, maybe the same - only the identification process is 
different.

Is it possible that the hand does something similar to the eye in 
rendering? It is movement in profiles along axes. Is rendering just 
another form of perception?

A form is an idea in painting.
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